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SALMAGUNDI 
 

C E L E B R I T Y

River Phoenix in denim, River Phoenix in an old sweatshirt, River Phoenix with a buzz 
cut, drawing a gun from a sleeping bag, River Phoenix in plaid, River Phoenix in a tuxedo, 
holding hands with Martha Plimpton, burrowing his torso in the hood of  a truck in the 
desert, stroking his hair, high-voiced and wistful, kneeling on a sidewalk in Hollywood.
 
Amy Winehouse wearing a bandana, Amy Winehouse falling out of  a corset, Amy 
Winehouse at the Pimlico Race Course drinking Mountain Dew, Amy Winehouse’s nose.
 
Elvis Presley in a tuxedo, in denim, wearing a bandana.
 
Alice in a pinafore, Alice at croquet, Alice’s head reeling above the treetops, Alice eating 
cakes, reciting multiplication tables, bobbing like a cork in a sea of  her tears.

C

A P H O R I S M S
 
Those who grew up in certain regions of  America may regret the demise of  axiomatic 
speech, expressions that mean nothing to anyone so much as to children, to whom 
they mean yet very little. Suddenly robbed of  their learning by a linguistic event whose 
conventional meaning outstrips the conventions of  language alone, the children fumble 
with the syntax, petty grammatical change that, on its own, won’t get them far. Like 
foreigners learning a new language, these initiates must transpose each sentence into the 
register of  myth, as though the words themselves summoned a universal rhythm, an ur-
state of  affairs. Much as Raymond Roussel, composing his novels from logical systems 
based on puns, echoed the human urge to impose order on the disorderly jabbering that 

and smack and suck, kissing and cursing mouths—much as that, the initiates model the 
coming-into-language of  experience itself. This is perhaps why there is little as disorienting 
to an adult as a new aphorism in her own tongue that cannot be immediately neutralized.
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Y O U N G A D U L T
 

around. The fan base is broad and the books are serial. Not only that, but it seems entirely 
acceptable to repeat entire chapters of  exposition. In these novel-machines as I remember 
them, the same descriptions batten down the corners around the upheavals of  teen 
romance and, occasionally, teen crime. Simple portrayals, repeated consistently, come to 
seem exhaustive. As though it were impossible to say anything more about Claudia Kishi 
or Mary Anne Spier.
 
Gucci Gucci Fendi Fendi Louis Louis Prada. The repetition of  sounds suggests a 
transition in the infant from babble into sense-making. By reduplicating a syllable, the 
baby signals that it is no longer merely making wild noise, but that its cries are deliberate, 
and hence repeatable.1 Though doubling does not ensure meaningfulness, at the very least 
it communicates an intention to communicate. How do you wear a brand and make it 
mean more than it makes you mean? Take a photograph, take many photographs. 

H I G H f I D E L I T Y
 
How much longer can we claim that analog technology delivers an unparalleled richness? 

our body for perceiving it. Yet the mounting sophistication of  reproductive technology 
has not, in fact, followed an impulse to record the depth and nuance of  our experience. 
Rather, as Jonathan Crary has observed, it has paradoxically engendered “an inverse move 
of  the image toward pure surface, so that whatever drifts across the screen […] is part 
of  the same homogeneity.”2 Precision tends less toward accurately capturing the depicted 

 
The seamless totality of  this screen world, however, is false; in fact, it co-exists with a 
modern world of  corroded foundations and pocked highways, a decaying terrain crossed 
by a dense telecommunications network. Similarly, the modern body in extremis remains 
beside its spectacularized image, a precarious body in the shadow of  the advertised 
body. The pleats of  matter, the folds of  the soul, it is a baroque universe extending in 

3 This is the spirituality of  the Tumblr-famous, whose spectacular 
bodies participate in that same homogeneity of  surfaces where each plane has the potential 
to unfold and so ensoul itself. They do not share the torment of  the old bourgeoisie, 
who feared their sense of  self  would dissipate into the commodities that were merely 

2 0
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S T R A T A 

As opposed to collage, which is a procedure of  subtraction and accrual, this surface might 
be compared without too much inexactness to terminal moraine, formed at the snout of  
the glacier where its progress slowly, decisively halted. Visual debris is heaped up; lines 
convulse through the images, neither initiating the work nor stitching it together at the 
end. Numbers and letters scan; drop shadows vibrate with neon areole.

The collage is an aesthetic for the underground; it abolishes a surface and resurrects it as 

surface, on the other hand, knows no such dimensions. Every act must convene on this 
promiscuous plane. Something may be added without thereby obscuring, and subtracted 
without thereby revealing.
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D E C O R A T I V E
 
The domestic interior is suspended between two kinds of  doubling: the doubling of  the 
room’s architecture by decorative surfaces, and the doubling of  the room’s architectural 
limits by the individual’s corporeal limits. To be in an interior, to be aware of  it as an 
extension and an envelope, is to experience one’s own interiority twofold—as decoration.
 
In modern times, classical aversion to decorative excess found itself  replaced by a new 
anxiety. This unease came to see the decorative as a parasite lodged in a structure’s weakest 

effect: it generated a “truth effect” for that architecture, the specter of  the “real thing” 
drifting somewhere beyond or beneath the parergon.4 The decorative therefore became 
at once the most detached and most expressive element of  a building, simultaneously 
intensifying and undermining the visible. It therefore exceeded the logic of  the supplement 
and the parasite, two materials that can be separated from a structure without altering 
it. The decorative, conversely, is not a material so much as a condition. Paradoxically 

from exterior, façade from essence, proper from heterogeneous, decorum—what is right or 
décor

C C C
P U R E 

A U T O M A T I C

N E W S
 
“The ground beneath my feet is nothing but an enormous unfolded newspaper. Sometimes 

rises the smell, the good smell, of  printer’s ink.”5  I have not been able to rid myself  
completely of  the sight of  so many of  them, sliding underfoot. The work is an atomized 
event, an irreversible deconstruction, in which every frame of  the action has been taken 
down. The surest way to rid oneself  of  a monster is through such ludicrously thorough 
destruction. It would be laughable if  it didn’t seem like the only measure that could at last 

convulsing the windowpanes. Papers hang like bedsheets, troubled by the draft. They 
mutter and gossip, beige and black. They wave so long. 

JOANNA FIDUCCIA

1 Roman Jakobson, “Why Mama and Papa?” in Selected Writings, I (The Hague: Mouton, 1962), 542.
2 Jonathan Crary, “Eclipse of  the Spectacle,” in Brian Wallis and Marcia Tucker (eds.), Art After Modernism: 

Rethinking Representation (New York: David R Godine, 1994), 289.
3 See Gilles Deleuze, The Fold: Leibniz and the Baroque, trans. Tom Conley (Minneapolis: University of  Minnesota 

Press, 1992).
4 Jacques Soulillou, Le Décoratif (Paris: Klincksieck, 1990).
5 André Breton and Philippe Soupault, “Soluble Fish,” in Manifestoes of  Surrealism, trans. Richard Seaver 

and Helen R. Lane (Ann Arbor: University of  Michigan/Ann Arbor Press, 1972), 60.
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D E L I C A C I E S
 
Glitter, caviar, confetti, matches, chains, seashells, watch faces, cocktail 
umbrellas, cassette tapes, Camembert, chicken bones, crustaceans, 
headshots, broadsheets, posters.

22

MULL_INT.indd   22-23 06/01/14   10:19



First edition limited to 250 numbered copies.
In addition to this book a limited edition multiple by the artist
is available from onestar press.

Printed and bound in France

2014

onestar press
49, rue Albert
75013 Paris France
info@onestarpress.com
www.onestarpress.com

 /250                           

TYPIST
Carter Mull

MULL_INT.indd   150 06/01/14   10:24


